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inch of each canvas— work that assuredly manifests almost a 
redundancy of labour and a perfect familiarity with the sea, its 
coast, and those who " do business on the great waters." | 

The reputation Mr. Naish had attained at this time by his j 
pictures of North Devon coast-scenery and North Devon mari- j 
time people, was further exemplified by two pictures in the Royal 
Academy exhibition of 1870; one, ' Ilfracombe, from Rillage 
Point,' showing the first heave of the ground-sea, which is 
indicated by a fringe of white surf foaming against the rocks 
and along the beach : the sea itself is of the very deepest green, 
and above it are some richly-tinted rocks crowned with soft 
herbage of light green. Certainly there was no truer or finer 
combination of land and ocean among the pictures of the year 
than this view of the town in which the painter has been a resident 
some considerable time : it afterwards gained the gold medal at 
the Crystal Palace. The other work was ' Enoch Arden,' illus- 
trating one of the three heroic acts ascribed to him by the poet 
laureate — 

" And he thrice had plucked a life 

From the dread sweep of the down-streaming seas." 

The painter's fancy has transferred Enoch to the coast of ! 
Devonshire, and presented him rescuing a child from the sea 
amidst the rolling waves and heavy surf. Several men, whose 
hands are linked together so as to form a chain, have waded 
into the water to meet Enoch with his burden, and the nearest 
man of the group seizes the rope girt round the brave fellow's 
waist. " It is the moment after the recession of one wave, and 
before the influx of another, and all the action of the group is 
conceived with thorough knowledge of the peculiar dangers of 
the position. This accurate truth of conception cannot but give 
peculiar interest to the picture in the eyes of those who can 
judge it like experts." 

There are many other paintings, either exhibited or not ex- 
hibited, to which reference would gladly be made, were there 
space for it : such, for instance, as ' Lucy,' the head of a lovely 
little child, in the Dudley Gallery Winter Exhibition of 1869; I 
and 'Among the Waste and Lumber of the Shore,' — some 
children warming themselves by a fire on the beach, which the 
boatmen have lighted under the tar-pot used for their caulking 
operations : this picture was also in the Dudley Gallery, with the 
other. 'A North Devon Cove ' was in the Academy in 187 1 ; 
in 1873, a view of ' The most Northerly Point of Devon ;' and last 
year Mr; Naish exhibited in the same gallery ' Homeward Bound/ 



The three pictures we have engraved here as illustrations of 
this artist's works, show him in his two characters of a painter 
of rock and sea combined, and of marine- subjects where the 
figure occupies a prominent place in the composition, as it does 
most significantly in 'Stand by! Ready about!' the com- 
mand given by the old sailor, steering the Cardiff pilot-boat, to 
his mate, who is handling the foresail sheets. In heavy weather, 
altering the tack of a boat is an exciting and somewhat delicate 
operation, and the man at the helm seeks the opportunity of 
effecting it so as to ship as little water as possible. Every inch 
of this canvas is painted with the most scrupulous care and with 
undoubted truthfulness. 

' Watermouth Spit, North Devon,' was exhibited last 
year at the Liverpool Academy of Arts : here there is nothing 
more to attract the eye of the spectator than masses of hard, 
cruel-looking rock — to which every steersman of a ship would 
instinctively give as wide a berth as possible — and the deep 
blue, or rather green, sea, so quiet at present that even a row- 
boat is being pulled fearlessly over its surface ; and yet at the 
base of the spit the white foam breaks sufficiently high to indi- 
cate danger in too near an approach. 

The last of the engravings, ' The Fisher-boy,' proves how 
little subject-matter is really requisite in the hands of a painter 
of genius to serve him for a picture. Seated in perfect security 
on a ledge of rock, which looks so slippery with water and bits 
of wet seaweed as to be dangerous, the young fisherman, rude 
as is his tackle, plies his vocation with success, as appears by the 
fish lying on the surface of the rock. There is great power as 
well as beauty in the manner in which every part of this compo- 
sition is worked into a noble picture. 

Without specifying in what order of merit the artists are 
entitled to rank, Mr. Naish' s place is legitimately with Mr. 
Hook, R.A., Mr. J. Brett, Mr. C. P. Knight, and, perhaps, 
Mr. Inchbold, though the last produces more landscapes than 
seascapes. These painters disdain to make any compromise 
with nature ; they represent her as she appears in their eyes, 
but with something more than mere topographical accuracy ; for 
to this quality — excellent when not carried to an extreme, as if 
it were the first thing a landscape-painter had to consider — 
must be added, as a general rule, poetic feeling adapting itself 
to the circumstances of the subject, and originality of treatment. 
As a colourist, moreover, Mr. Naish distinguishes himself. 

James Dafforne. 
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P. G. Dork, Painter. 5 

THE name of this painter is as familiar with us as it is in 
France, his native land ; it may, indeed, be said, and 
almost without controversy, that no living artist has gained 
greater popularity in every quarter of the world into which 
modern Art has penetrated than Paul Gustave Dore. And this 
cannot appear surprising when one knows in what an infinite 
variety of ways his prolific pencil has been employed, and the 
innumerable channels through which it has circulated. Almost 
before he had reached manhood, and long prior to the time when 
he had become known as a painter, M. Dore's designs for the 
illustrations of books and periodicals might be counted by thou- 
sands ; such were the comprehensiveness of his talents and the 
rapidity with which he worked. Within the last few years the 
Dore Gallery in London has borne ample testimony to the 
genius and labour of this artist in a succession of oil-pictures, 
as diverse in subject as they are masterly in execution, both 
figures and landscape contending, as it were, for pre-eminence. 
In the former class of subjects his sympathies are undoubtedly 
with whatever is terrible, joyless, and sad, though in his illus- j 



J. Saddler, Engraver. 



trations of "Don Quixote" there is abundant evidence that he 
can be humorous when the occasion requires it ; but these 
occasions are rather imposed upon him by what he engaged 
to do for others than by what he himself would select : in the 
one case he works of his own free-will ; in the other, he works 
" to order." 

Of the first of these two classes the. picture here engraved is a 
most impressive example ; it is a very small canvas, scarcely larger 
than our print, but worked out with infinite power, especially in 
the draperies, which, without being over-elaborated, are most 
closely imitated by a bold and, as it seems, rapid style of execution. 
The dark eyes, round faces, and the dress of the children, proclaim 
them to be Spanish. ' Homeless ' the poor little wanderers may 
be, but there are no signs of their being starvelings ; on the con- 
trary, faces and limbs are stout and well-nourished ; still, there is 
an expressive appeal in the countenance of the elder, which is sig- 
nificant of distress. The group is very picturesque in arrangement 
and general treatment, and the colouring of the picture is uniformly 
excellent. 
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FROM THE PICTURE IN THE POSSESSION OF DANIEL GRANT, ESQ. CLEVELAND GARDENS, HYDE PARK. 



